Shocking news hit the Cirque du Soleil fandom adddoon on Sunday, July 24th- ZED,
Cirgue du Soleil's resident show in Tokyo, Japaunld/gease operations and close as of
December 31, 2011 - and it was the proverbial $teatrd around the world for Cirque
fans. It was no surprise to learn that ticket saded attendance had plummeted since the
2011 Tokoku earthquake and tsunami, and OrientadL@ompany (OLC), Cirque du
Soleil's partner in Japan, said the decision tcselthe show amounted to just that — low
attendance and a bleak overall outlook on the stdwilre.

Thankfully this will not be the last time we heanf the world of ZED, as pieces of the
show will be salvaged and used to upgrade VIVA BlaAd MYSTERE on the Las Vegas
Strip. While we absorb the full impact and mearohthis closure, and contemplate the

knowledge that we may never again see ZED stagetewlid like to take a moment to
reflect upon my experience with ZED and highlidiet fascinating characters and acts
we’ll now miss once the final curtain is called.

“Hey, | saw you guys running around before the stdrthe show... what happened?”

With only a few moments to spare before
the curtain would again rise on ZED,
Cirque du Soleil’s then newest resident
production in Tokyo, Japan, my friend (an(em
fellow Cirque du Soleil fan) Rich Alford

and | entered the theater complex on the
afternoon of November 8, 2008 in triumph
though huffing and puffing from the rather ®
long and extensive walk we took from |
inside this beautiful gem in Disney’s resor
crown, located at 1-1 Maihama, Urayasu-
shi, Chiba-ken — DisneySEA. !




Tokyo DisneySEA
(3%2¢1+=%7TO7 ), which is a take
on DisneyLAND, opened next to
Tokyo Disneyland Park on September
4, 2001 at a cost of ¥338 Billion, and
i is divided into seven “ports of call”, or
« themed lands, containing a number of
unique as well as time-honored
Disney attractiondMediterranean
Harbor (offering the old-world charm
of a romantic southern European
seaport as its backdrop)lysterious
Island (a very foreboding, rocky and devoid place sehinita South Pacific volcanic
caldera of the 1860s — “20,000 Leagues Under thé &= “Journey to the Center of the
Earth” attractions are heréylermaid Lagoor(a whimsical “under the sea” world of fun
and play with Ariel, the little mermaidiyrabian Coas{harking back 10 centuries to the
mysterious enchantment of Arabian Nights — “Sinb&kven Voyages”, “Caravan
Carousel” and “Aladdin” are herd)pst River Deltgthe foreboding jungles of Central
America in the 1930s on the shores of El Rio Perdide ‘Lost River’ — “Indiana Jones
and the Temple of the Crystal Skull” and “Mysticy®ms” attractions are hereport
Discovery(the marina of the future as inspired by the fistia writings of Jules Verne as
seen from the 1800s — “StormRider” and “Aquatomanh be found here), a#dnerican
Waterfront gvhich recreates two distinct American harbors atdawn of the 20
Century — New York and Cape Cod; “The Tower of ®ércan be found here.)

Styles, themes, attitude, atmosphere and ambidreach land are all richly invoked and
distinctly themed to the likes I've never beforersén a Disney Park. You'll literally lose
yourself within it — I know | have — and enjoyedeey moment doing so, as if | were a
kid in a candy store! | could wax poetic about thésk, and have on multiple occasions
in the past, but there just isn’t time for thaténer

Getting back on point, we found ourselves at TaRjgneySEA, that morning as hosts to
a CirgueCon lunch for a table of eight patrons ag®llan’s, a fantastic exploration-
themed restaurant under the golden globe of Farigplorations, the citadel anchoring
Mediterranean Harbor on the foothills of Mount Patheus, the park’s signature
volcanic icon.

The atmosphere of the restaurant recalls the glayg of oceanic explorers, with a
deeply detailed décor that screams refinementihieutood is distinctly western.
CirgueCon held three tables for lunch for the maxmaccompaniment (eight), at three
different times: 11:00am, 12:00pm and 1:00pm. Ried | hosted a table of 8 at
11:00am, Keith hosted at Noon and Lucy at 1:00pegathier & Jim and the Duval party
made up our eight; it was a great time to sociakeh and | chose the early table so we
would be free to attend ZED'’s early show, and aheehour struck Noon, we were on
our way to the Cirque du Soleil Theater as soonesould say our goodbyes (likely
we’d not see many of these people again on thgy @and make our way over.




But I'm getting ahead of myself.

CirqueCon - the Unofficial Gatherings of Cirque Sloleil Passionates — is a fan-
organized assembly of like-minded individuals whare a singular passion: that of the
Québécaois circus arts.

) _ Our humble story began with fans
CIRQUECON proposing a small gathering in 2004
' : -- during the Vancouver run of Quidam,
2 ' B a show which had just delighted
- w audiences throughout the Japan the
year prior. Add a little ingenuity and
hard work by the fans, and a touch of
folly from Cirque du Soleil and viola
— CirgueCon came to be. While the
tale of our genesis is somewhat more
THE FIFTH UNOFFICIAL GATHERING OF CIRQUE DU SOLIEL PASSIONATES) com p|icated than jUSt a “Coming
together”, since our inaugural event we’'ve maddlampurneys across the continent
seeking out our favorite avant-garde circus whenpuassible. It's a drive which has
taken us to a number of cities across two contmérdancouver (2004), Montreal (2005),
Las Vegas (2006), Orlando (2007), Tokyo (2008), Mary (2009), New York City &
Montreal (2010) and Hollywood (2011).

When the announcement that Cirque du Soleil was
creating a new resident show specifically crafted

for and performed exclusively to audiences in

Japan fell upon the council chambers at

CirgueCon (of which | am a founding member),

we knew exactly where our group was headed in 200Byo!

Thus ZED, the name of this new creation, becaménbpetus for yet another return to
the Land of the Rising Sun.

Although the lunch at Magellan’s was not the |dft@l CirqueCon outing of the
weekend — most of the important activities havingusred the day before — it was also
not the last. The day before we held a Meet & Gateur Headquarters Hotel (the
Tokyo Disneyland Hilton) from 10:00a — 11:30a, ®aling Passionates to mingle with
one another; followed by a Training Session/Q&Ahat Cirque Theater from 2:30p —
3:30p, Inside we watched a rehearsal with members the artistic staff to explain what
was going on (which wasn’t necessary — we knowiadltrapeze when we see it!), but
we did appreciate the time spent with us answeayurgquestions and pandering to our
curiosity about all things Cirque; then a Group hatahe Ikispari Rainforest Café from
4:00p — 6:00p, set by ourselves in the “Cave” rogdiD from 7:00p — 9:45p, a show
that completely exceeded my expectations; andylastbroup Photo with some of the
cast and crew atop the stage just after the shovg.bo




Good stuffl

Despite our hurried nature, as both Rich and Iéalokery much forward to our second
performance of the show (we, of course, attendedtficial CirqueCon performance the
previous evening), we paused in the sprawling latdy to compose ourselves before
entering through the portal gates and into theténgaoper.

After gaining control of our heaving chests, we
entered the theater, spotting a number of our
friends from various corners of the North
American continent — Wayne Leung from
Ottawa, Canada; Rodolfo Elizondo from
Monterrey, Mexico; Heather Smith & Jim Strain
from New York City, USA and many, more. But
what we never expected was to spot someone
sitting comfortably irour seats. With a quick
glance at our tickets, our worst fears were
realized...

“Oh man, these are not our tickets!”

The billets issued to Rich upon arrival were ndy et from the show we had requested
—today’s 2:00pm performance — rather, they werdhie later 6:00pm time-slot, a time
we couldn’t see the show! They weren’t even inhRiciame!

With only a few short minutes before the starthaf show we were at a loss of what to
do. Figuring out that we received the wrong persaickets, we dashed down to guest
services to try and straighten things out. Hadeen in America, the urgency wouldn’t
be quite as pressing, but here in Japan, whergtbugy is virtually lost in translation,
what should have been a simple check at the bacedfirned into a very stressful fiasco
for all parties involved.

Unfortunately the theater folks did not understandsense of urgency — the show would
be starting any minute and someone was in our!seaty did they seem to comprehend
we paid for tickets to that particular showing.

“It's all sold out” we were advised, over and over.
We knew that, of course. That's why we bought tiske advance.

With about a minute before curtain call and with box office on the phone to Kyoko
Hasegawa (our friendly contact at Cirque Tokyo),dashed back into the theater
advising them we were going to take a set of semmgnskats they offered us while it all
got straightened out. We weren’t about to missoghening of the show!

And we didn't... they found us another set of altéiirgaseats, which we took quickly,
settling down to gaze over the white canvas thap&ehe world of ZED tightly wrapped.




The journey from A to ZED began
with an announcement on April 7,
2005 that Cirque du Soleil came to an
agreement with the Walt Disney
Company and Oriental Land Co., Ltd
(the company that administers Tokyo
Disneyland Resort) to open a
| permanent theater in Tokyo. Ground
was broken on the $140 million USD,
2,000 seat project on April 18, 2006
§ and blessed by a Shinto priest from
nearby Seiryu shrine. By October 1,
2007, construction was far enough
along to announce the show would off|C|aIIy opendmiober 1, 2008, during the
Resort's 25th Anniversary celebrations.

“ZED” became the show's official name on June ®8@hough it had been leaked to
the fandom some time before the official announegm&ED would go on to premiere
on time to rave reviews and spectacular attend&inee its premiere (and over 1,000
performances), ZED has proven to be very populdraached the one-millionth guest
milestone faster than any other show in Japan.

However, the effects of the Great East Japan BEaaltey
and Tsunami event, which took place on March 11,120
greatly changed the business environment for thatén
(and all of Japan). Based on a review of the exgokect
results and the long-term viability of the showwds
mutually agreed on July 25, 2011 to indefinitelysd the
Cirque du Soleil Theater Tokyo and cease perforemnt
ZED as of December 31, 2011. The show, which presdie
on October 1, 2008, marks Cirque du Soleil's twenty
second production overall, the first permanenttéreand
show in Japan and its first permanent venture detsf
North America.

The story of ZED blossoms in an environment thealts antique astronomical and
navigational instruments set in an ancient cosinasis at the same time new and
somehow familiar. In fact the set takes its indrafrom many eras and influences:
ancient science, the inventions of Leonardo daiythe products of the early days of the
Mechanical Age, nautical instruments and astronalinglay a part in creating an
atmosphere of solidity and tradition, floating pase that looks toward the future. As an
example, on the floor of the stage is a representaf the Milky Way, with symbols
referring to the different phases of the moon, stad placements.




An alphabet of 26 symbols, known as the
Zed Alphabet, appears throughout the se
and spells out the periodic table of the
elements as well as other words related t
the production. And five spheres of
various diameters, each displaying their
own special effects, form a miniature

world that reflects the macro world Made
mostly of steel, the suspended astrolabe
weights 19,504 kilograms (43,000 pound:

and is fitted with a net that can deploy an
retract as needed. 13 EH“QH{E? K)?Da
N~ b o < .28 cY2i) ¢y

e theater is quite unique as it is the firs - . . -
permanent Cirque du Soleil Theater ?B ﬁ‘b@ b%aﬁf;
outside of North America (they're either ) ] g -
located in Las Vegas or Orlando). It Bnb]ﬂg%%ﬁ]ﬂ
opened after about two years of
construction and a total business cost of 14 hiljien. The distinctive Theatre roof
formed with polyhedrons is designed in the imaga oircus tent, the very beginnings of

Cirgue du Soleillt is specifically designed to harness the suays from any direction
and its glass exterior definitely presents an afgrez befittingCirque du Solejlthe

Circus of the Sun. By the numbers: the buildingpdsaabout 35 meters high, has
approximately 5,400 square-meters of building areh 14,000 square-meters of total
floor space to get lost on.

Inside is equally impressive.




Cirque du Soleil Tokyo's stage is one of the largedapan with a width of about 35
meters, a depth of about 20 meters, and a heighetoeiling of about 21 meters. The
open, semi-circular stage thrusts out into theena# allowing guests to feel even closer
to the action. A grid above the audience coversiab@00 square meters of the ceiling

and can support a load of 750 kilograms per sguaters. This grid is used for special
mechanical equipment and devices that make possibieus stage effects.

Such as the “basket” winch from Fisher
Technical, a custom ten horsepower
counterweight assist winch that provides the
means for rigidly securing a four ton piece
of scenic and acrobatic equipment through
an enormous range of loading conditions;
the “net” winches, used to deploy and
tension the safety net system for the trapeze
(It is a two stage machine, with the first
stage rotating a large drum to pull the stage
width net into its initial slack position. After
engaging a huge ratchet backstop on the
first stage, the second stage drives a large bairsto pull the entire winch system
backward (riding on heavy duty FTSI FastTrack) o @ver 7 tons of tension on the net);
and the “vortex” winches that breathe life into tireathtaking opening curtain effect
(done using 25 hp motors coupled with huge drurasdle over eight feet in length and
four feet in diameter. At over 25 linear feet pecand, the drums collect almost an acre
of fabric in the blink of an eye!). Underneath #tage is one of the world’s largest trap
rooms with a depth of six meters. All these elerm@make it possible to present a show
that can only be staged at a permanent theater.




The theater’'s 2,170 seats are arranged arouncetthiecircular stage with the seats at the
back of the theater about 30 meters away, giviegtidience a sense of being close to
the action. The seats at the front of the theatedasigned to allow a good view of
Cirque du Soleil's spectacular aerial acrobatias @her effects by having seat backs
that recline and extra space between rows. Alsdas have cup holders so that guests
can enjoy refreshments while they watch the shdves€ elements all help provide a
comfortable and enjoyable ambience in the theater.

To ensure that the highest quality performanceabanys be presented, the backstage
area includes dressing rooms that can accommodatal @f 70 performers, a training
room for physical care and treatment, and a reaesyem with a 10-meter-high ceiling
where acrobats can rehearse. Also backstage areaticrand other equipment, a metal
workshop for maintaining special equipment, andstine shop where costumes are
maintained.




ZED is a timeless evocation that draws togethemaginary world based on the Tarot
and its arcana. It is a world that conjures thaliyt of the human condition and holds up
a mirror to our true selves.

As a living poem, ZED is

the meeting of two

worlds: the heavens -

where iridescent colors,

paler shades and pearl and

silver predominate — and

the earth, which

emphasizes ochre, green,

turquoise, gold and

Venetian blue explode

before us. At the center of

it all is a wide-eyed,

white-clothed harlequin

named Zed (played with

energy and innocence by

Reda Guernick), who represents all of humanityllinsaguises: from wisdom to folly
and from discovery to adventure. Zed grows as seoders the world on his journey of
initiation, bridging the gap between the PeopléhefSky and the People of the Earth.

This world of the arcana, in which ZED finds itsjration, teems with life and vibrant
characters, including the Great Goddess, The Magidihe Sphinxes and the Satyrs — all
engaged in a lyrical odyssey to the heart of thediuexperience. And through eleven
different performances, featuring an eclectic cashixed progeny one expects from
Cirgue du Soleil, these characters weave an ingeedtory of the human condition —
from birth, to discovery, to the realization of pase - sharing and growing.

He takes us through eleven different performanBasofis, Bungees, Lassos, Poles &
Trampoline, Solo Tissue, High Wire, Juggling, Baingy Straps, Hand-to-Hand and
Flying Trapeze), featuring the eclectic cast of ediprogeny one expects from Cirque du
Soleil. But he doesn’t merely walk us through tha@ividual numbers; he helps thread the
tapestry that binds them to each other, and usatpleting stunning images framed in
breathtaking tableaux from which an entire worldasvn.

Though the stage upon which this story takes pkatapressive, above all ZED is driven
by its vast characters, which’ve drawn their ingfdan from the mysteries of the Tarot.

ZED —the Traveler

Inspired by “The Fool” of the Tarot, Zed resemideBierrot. Wearing a Rasta wig and
dressed in all white, his paleness allows him ke tan the coloring of the various
tableaux in which he appears, and reflects hisraags to know everything. Called to




undergo a transformation, he is both multiple amshipresent. The initial state of Zed is
associated with the unconscious and chaos: hisaititipés obvious, but his silliness is
touching because it reveals his vulnerability aaivety. By the end of the journey, Zed
represents consciousness, restored harmony ameMérsal of the order of things
through laughter.

NOUIT — the Great Goddess

The creator of the firmament, Nouit (Johanna LiK\ginger) is the incarnation of the
Great Goddess, Mother of the Sky and of all bewlgs inhabit it. As a representation of
the starry sky (she is fitted with wings, decorateth 400 LEDs), Nouit expresses an
infinite compassion for all beings and is an aliyed, whom she understands and
quietly watches over, making every effort to heim lachieve his quest.

ABRAKA - King of the Earth

Inspired by “The Magician” of the Tarot, the mad\lsraka (Kevin Faraci) is the Father
of the Earth and procreator of all the creatures ihabit it. Abraka is all-powerful — he
wears a chain mail coat and a large royal colldneWhe raises his arms, his four wings,
which range gradually from purple to gold, spreataver 18 meters — but his power is
earthbound and subject to the omnipotence of tlaen@h. He is the guardian of the
liberating, jubilant power of Zed.

THE SHAMAN & DJINN — Masters of the Arcana

Inspired by “The Pope” of the Tarot, the Shamaelasl in a transparent copper-colored
outfit coupled with white-painted tribal patterimat contrast with his black skin. As the
carrier of the magic incantation of the universephesides over the birth of Nouit and
Abraka, who submit to him. It is also he who awak#re elements. In him, Zed finds a
guide to initiate him into the secrets of the arcand accompany him on his path to self-
realization. The Shaman is accompanied by Djinmabcomplice and apprentice.
Covered in gold leaf and smartly adorned, Djinthes bringer of light and fire, opening
the way wherever the Shaman may go.

KERNOUN - the God of Hell

Kernoun, inspired by “The Devil” in the Tarot, entes the troubled forces of the
unconscious. Covered in the burning hues of reds\ges, yellows and ochres, he reigns
over the subterranean depths, a kingdom that iobfie where the Satyrs are his
unwitting subjects.

CLOWNS - Playing the Fool

Oulai and Nalai; one is a vindictive petty dictatdro seeks to control everything, while
the other is just plain lazy and always finds a waglo as little as possible. Together,
they form an inseparable duo of buffoons with thlesdid naivety and great poetry to
both move us and make us laugh.

And through eleven different performances, theseatiers weave an incredible story of
the human condition — from birth, to discoverythe realization of purpose — which they
then share with us all.




BATONS — Meeting of the Two Worlds

ZED is the meeting of two worlds: the heavens —
where iridescent colors, paler shades and pearl and
silver predominate — and the earth, which emphasize
ochre, green, turquoise, gold and Venetian blue,
explode before us. And Djinn, the baton master,
marshals this big bang by combining dance and
gymnastics, and demonstrating great agility and
exceptional control as he spins three batons around
his neck, arms and legs. In the darkness, lightar

he tosses and spins the batons high into the dir an
catches them just as easily.

BUNGEE - Birth of the Sky

As the energy from the meeting of the two worlds
begins to dissipate, Nouit descends from the heaven
to spread her wings, beautifully framing four agis
suspended from bungees who fall precipitously from
the heights above the audience to dance a wonderful
ballet of happiness, as their movements leavestodil
light in their wake.

LASSOS - Birth on Earth

Just as the heavens exuberate in their new-found
creation, the earth also comes into its own. Here s
guardians of Abraka, master of the Earth, operate
lassos with incredible dexterity, their undulating
waves helping to harness and amplify the energy of
this pristine land to further its existence alolig a
creation.




POLES AND TRAMPOLINE - Reaching Up
Combining Chinese Poles with the Trampoline, the
earth-bound stop at nothing to reach the heavemgeab
where The People of the Sky reside. Using the
trampoline as a springboard, the artists bounde inig
the air, precisely criss-crossing each other om thay
to grab the poles.

SOLO TISSUE - First Sight

In a stunning display of agility and strength, the
graceful performer becomes one with the column of
blue fabric that supports and cradles her femata .fo
This breathtaking aerial dance combines elements of
acrobatics, contortion and movement to create a
stirring and powerful image... one that catches«ed
attention.

WIRE - Pendulum

A wire is suspended 8 meters over the floor. Abigve
a mesmerizing burning pendulum swings back and
forth, back and forth. Through balance and prenisio
the tightrope walkers pass each other at a frepate

and perform death-defying leaps and breathtaking
columns all while trying to keep from plummeting to
their doom.

JUGGLING - Kernoun’s Fire

Ascending from Kernoun’s lair, a father, mother and
their children juggle bowling pins and plates at a
dizzying speed, on the floor, in columns of two and
three. Then the family transforms juggling into an
unforgettable moment of drama using flaming torches
that illuminate the stage with a huge dome of fire.

BANQUINE - Babel

Highlighting the extraordinary agility of the human
body, the house troupe mystifies by performing
acrobatics and human pyramids in a series of diamat
movements and perfectly synchronized crossings that
depend on absolute trust. Sure to astound, Bandgiine
one of Cirque du Soleil’s signature pieces of
performance art.




STRAPS — Zed in Love

Two artists use straps to bring the game of sealucti
to life with Zed in this amazing routine. Their
movements show incredible agility, balance andtgrea
strength as they soar into the heavens hand-in-hand
One represents the People of the Air, the other the
People of the Earth; separate they are longing, but
together they bring about the concept of love.

HAND TO HAND — Two Worlds Meet

With strength and flexibility, two artists in coast
contact move almost imperceptibly to take positions
that demonstrate an infallible sense of balancehdir
quest for harmony, the performers rely on their
intuition and concentration to present a moment of
pure serenity.

FLYING TRAPEZE — Celebration

A combined group of trapeze performers from two
different family troupes came together to present a
spectacularly energetic aerial ballet. (It's veagtf
paced!) Perched on two parallel platforms, they soa

acrobatic flight to reach the hands of their catsloan

the trapeze over and over and over again. The speed
at which they fly across the skies of Zed are
astounding!

CHARIVARI — A Fond Farewell

The whole troupe gathers to present an acrobatic
parade of strength and elegance with a series of
impressive numbers that combine gymnastics and
aerial acrobatics. Among the highlights in the nemb
human pyramids, flying and daring dives achieved
through individual strength.




# $ %

As we've seen thus far, ZED’s tableau is repletidn \@mazing and stark images, an area
that many claim Cirque du Soleil has been lackimg humber of its newest productions.
Though | can’t claim to enjoy every act, nuance arunent in the show unconditionally,
a number of images within ZED both greatly surgtiaed impressed me. One such
image is the dramatic opening of the show, a gadpeing moment guaranteed to send
chills down even the most rigid unfeeling spine.

Void, null and invalid are words that help defioe @is the concept of nothing, the very
state of the world as we first come upon ZED imGé du Soleil’s beautiful theater in
Tokyo. But the notion of nothingness is merely amomer, as much of this world is
merely hidden from us behind the behemoth of wtaievass known as “the Vortex”, a
scrim which comprises more than 5,600 square nadgest material.

The Vortex evokes images of what the world mightehi@oked like before the heavens
met the earth. For a moment it is a peaceful exigteinterrupted only by the cries and
laughter of Zed, our guide. But when Zed falls frbra heavens into the fertile plains of
the earth below — the impetus of the big bangvibiex is whisked away at more than
six meters per second, making the entire surfaneskan 25 seconds flat. The
spectacular birth is one of the most jaw-droppingeeals in a Cirque du Soleil show since
the “O” curtain.

Another comes as the energies from the creatidheofiniverse begin to dissipate. Nouit
(Johanna Lillvik, singer) — the incarnation of tBeeat Goddess, descends from the
heavens to spread her silvery wings. It's a stgkinage, beautifully framing four artists
suspended from bungees who fall precipitously ftbenheights above the audience to
dance a wonderful ballet of happiness.

A third comes during the Lassos number. Althougé tlumber is lifted from the
traditional Chinese circus (and performed roughly$ame there as here at Cirque du
Soleil), it's the staging and what’s going on ardtine act that commands the most
attention. Towering above all, his massive wingsstatched and undulating under the
power of his fierce voice, is Abraka, providing g@ng of earth’s creation. As he
crescendos and holds that final powerful notewliigs (long, colorful capes that radiate
in every direction from his core), break away adgdff into deep space, crafting not
only a commanding conclusion to an act, but a piwaansformation for the character.

Another comes during the juggling act; Kernoun adsdrom the depths of the stage as
the entire area is awash in yellow flame. But oh#he most spine tingling has to be at
the conclusion of the Hand-to-Hand act, performg@hbidam alumni Yves Decoste and
Marie-Laur Mesnage. As the act progresses, dozZepsrfmrmers on wires descend from
all points of the theater and converge togethestage. After the entire cast gathers, they
perform as a chorus the last verse of the act’g $bhe World’'s Meet”. It was such a
beautiful moment that | couldn’t help but shivelgimose-bumps.




It saddens my heart to know that very soon ZED kale its final curtain call, the light
from all its magnificent stars will dim and thisespacular show will potentially not see
another audience again. | may have only seen th& skice, while others have had the
opportunity to experience Zed’s world dozens ofetsml feel privileged that | at least had
the opportunity just that once.

We'll miss ZED but at least we have it in our head souls.

Perhaps that’s all that matters in the first place.

Sayonara.




